COMMISSION 6:

IN PUBLIC SPACE AND IN
THE PUBLIC FORM OF AN
ARTWORK TO PRESENT
YOUR PARISIAN LIFE

COMMISSIONED BY:
Evelina Turkovi¢, editor, Croatian Radio Third Programme

(..) I expect you to return with the same degree of
authenticity: on this occasion, in public space, and in a
public form of artistic life, to show your everyday life in
Paris. On this occasion, taking yourself as an example, to
remove from our vision the common idea or stereotype
about Paris, and make the city a real place of a real life, an
individual and personal life (...)

In the spirit of the assignment set by Evelina
Turkovi¢, the work in Extension has an extremely
personal form. It is conceived as an evening home movie
show, along with the aperitif that is usually awaiting my
guests and friends. The projection of the film On connait
la chanson, and the minimalist intervention in it, are
a tribute to members of my French family, to Lilliane,
Pierre, Colette, Jean-Yves, Benoit, Florence and to our
Sunday afternoon together.

The screening of the film has been made possible
with the support of the InstitutFrancais.



TITLE OF THE WORK:

SOME OLD SONGS

Thursday, January 19, 2012, 6 pm, Extension, Museum of Contemporary Art

shots from the Alain Resnais film On conndit la chanson



November 28, 2011

Document: email

From: Evelina Turkovié¢

To: Amela Frankl

Dear Amela,

In the writing in which you describe the concept of your project
you say that it is about the relationship between public and
private, i.e. that you occasionally put your private connection with
Paris and France to public use. My commission would in some way
carry on from this. It is entirely private, it springs out of my first
experience of Paris, and at the end returns to your current private
situation.

It’s like this: during my first stay in Paris, together with Antun,

| would think at least fifteen years ago, in those few days, you

and Christophe showed us around the city. We had great fun:
Christophe, cheery and enthusiastic as ever, drove us around.
Whenever we went past some familiar Parisian place - the Eiffel
Tower, the place Edith Piaf was discovered, past the Louvre...
Christophe would honk the horn, and we would shout out aloud
“000000000000000000” in delight But we went to some other
places and looked at some different things, places you would be
taken by someone who knows the city well, someone who lives
there. It was in this little game of ours with making fun of the
well-trodden tourist paths that | found my main pleasure: | felt
like someone who had got into the city from inside, as if | were
someone who “knew?” the city. Not looking from outside, at the
surface, but from the stance of one who lived there, who knows
the more hidden nooks of the authentic life of the place. Paris
became areal place for me, not just a tourist picture-postcard.
Now, what | expect from you is for you to return with the same
measure of authenticity: on this occasion, in public space and in
the public form of an artistic work, to show your everyday Parisian
life. On this occasion, using yourself as an example, to move away
from our eyes the stereotyped image of Paris and make the city a
real place of areal life: individual and personal. Perhaps with the
help of the places you move in and that constitute your Paris: the
places you go out to, where you buy food, the programmes you
listen to, the shops you buy your clothing in (J ), how you hang out
with friends.

Well that’s about it.

One more point: take this mail as an explanation of my
commission for the project “What | bear”.

A big hello, and looking forward to us having coffee together.
Evelina
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I was glad to be able to recall the moments spent in pleasant company
that Evelina described in her commission. Christophe and | were happy
to be able to reveal Paris to the Zagreb company in a somewhat inverted
manner. For years we had carried out our intimate and passionate weekly
ritual of walking around Paris alone, discovering and following our
itinerary.

Sunday lunch at Christophe’s parents was most often a chance
for being together with the family. At one of these family lunches we
were celebrating someone’s birthday. After the presents had been given,
everyone together started singing a well-known children’s song, all
except me. l didn’t know the words of the song the cheerful sounds of
which invoked pleasant memories of childhood for all the members of
my French family. This banal detail, just a few verses long, separated me
out for a moment from the micro-community to which on that long ago
Sunday afternoon | belonged.

It was this striking detail that was the starting point for this
artwork.

A few years later the cinemas in Paris were showing the Alain
Resnais hit musical comedy On connait la chanson (1997) inspired by the
life of the Parisian middle classes. Although | was never much of a lover
of the films of Resnais, On connait la chanson left a particular mark in my
memory.

When the feelings were strong, the actors in the film would start
singing, which always reminded me again of the scene of the song-filled
family Sunday afternoon. |l identified myself with Camille, the principal
female character of the film: a young woman full of energy who was
preparing her doctorate, often wondering to herself whether what she
was doing was of any interest to anyone. These doubts took herinto a
depression. The remarkable similarity between the character of Odile
(Film) and our dear Aunt Lili, Christophe’s favourite aunt, still sets me
back a bit. As for the men in the film and the real ones, there’s nothing
to add: adultery, charm, pleasures, wistful aspiration for social success.
A large part of the film was set in the quarter in which Christophe and |
lived. In many scenes |l recognised familiar places. | recalled how in the
park Les Buttes Chaumont we pointlessly endeavoured to breathe in
fresh Parisian air, while in the lunch breaks we tried out the sandwiches
from the nearby bakers. We knew where to find in the neighbourhood the
best saint-honores and learned that the tastiness of this complex item of
patisserie depended not only on the baker’s skill but also on the weather
forecast.

I decided to take on the role of the main figure in the film. | asked
Miran to change all the subtitles in the film so that “Camille” was
replaced by “Amela”. |l invited the audience to a lunch while we watched
the re-worked Resnais film, something like “Amela’s adventures in
everyday Parisian life”.
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