COMMISSION NO. 5:

TURN YOUR SKIN INSIDE
OUT AND LET"S SEE IF
THERE IS ANY BLOOD
UNDERNEATH IT

COMMISSIONED BY:
BLOK, Local Base for the Refreshment of Culture
(Vesna Vukovi¢, Ivana Hanacek)

The curatorial association BLOK (consisting of
VesnaVukovi¢ and Ivana Hanacek) commissioned for the
What I bear project a Parisian reprise of the VlastaDelimar
performance Lady Godiva.

In the text Inversion: Turn your skin inside out
to see if there is any blood under it, BLOK explained the
reasons for their order, deriving from their disagreement
with the project What I bear and their position in the
project.

It can be seen from the text explaining the
commission with precise instructions about how it is
to be executed that instrumentalisation is for BLOK an
important element in the curator/artist relationship and
the primary motivation for BLOK to take part in my
project: to free itself of the feeling of instrumentalisation,
BLOK decided to instrumentalise me in its commission.

Although it did not agree with the rules, BLOK
nevertheless agreed to take part in my project. In its very
precise commission, BLOK eliminated any possibility
for any intervention on my part in the work. The BLOK
commission is useful by way of opposition because it does
not follow the rules of the project What I bear. In their
commission the curators take on no risk at all, do not
wish to be instrumentalised by me the artist, but on the
contrary, want to instrumentalise me and to have control
over my artistic processes.

Quite aware of BLOK’s instrumentalisation of me
I agreed to produce the commission in the conditions
available to me.
The result of Commission no. s was video documentation.



TITLE OF WORK:

LET’S SEE WHAT'S
UNDERNEATH THE SKIN

October 27 - November 14, Extension, Museum of Contemporary Art, Zagreb
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First of all one has to
say that the choice of
this piece was not at all
accidental. It fitted best
into what we wanted to
explore and if possible
to uncover in this kind of
commission. The work,
that is, was supposed to
be produced as part of
the first UrbanFestival
of 2001, but we gave

up on including the
performance in the
programme because

of our failure to get

a permit (the artist

did the performance

at her own risk, and

we announced itasa
bonus programme) and
so it was this decision
(which we think today a
terrible mistake, and it
is conceived as self-
criticism) opened up
space for reflection of
the complicated relation
of curator/artist, for
reflection of artistic
freedom as against

the only conditional
freedom of the curator.

May 2, 2011

Document: Text of the commission and instructions about the
implementation of the commission

Author: BLOK (Vesna Vukovi¢, Ivana Hanacek)

Inversion: Turn your skin inside out to see if you have any blood
underneath it

(working title)

The invitation asks us, the curators, to commission from her, the

artist, a work, any kind of work, about anything at all. In practice, the
relationships in this area are a one-street: the curator commissions
something from the artist, usually, not just anything, but something
that supports/justifies a concept; the curator, then, chooses or selects
artists with respect to their artistic position, and then assigns them the
theme or direction. This was also the first question we asked the artist
at first meeting: was she interested in the curator-artist relationship
and the general way a commission was negotiated? No, said the artist.
It was obvious to us that what was going on was an inversion of a
commission - the artist was commissioning the curator. But in this
arrangement this usual order of things was not the same: with a simple
rearrangement of the starting positions - the artist is the client, even of
his own work, everything is changed, everything is turned upside down
on its head. The curator, even if ostensibly the commissioner, suddenly
becomes author, and not only that: the curator becomes author who
not only does not perform his own work, but has no control over the
process, and not over the final product.

Let’s turn the thing over once more, put it on its feet again (without any
kind of value connotations or invocation of correctness). In our practice
this is how it goes: we order a piece from the artist, but in this process,
apart from this initial position - which of course, and we are very well
aware of it, entails a great deal - nothing is so clearly separated. As
curators we most often take part in the process of originating the work,
in every segment, from conceptualisation to implementation. And so
this kind of commission, which sticks at the mere order and doesn’t
allow us (by the very act of being shifted to another geographical area,
to Paris) any participation, is inverted one more time, it is now a kind of
upside-down inverted skin that - with once more a simple gesture that
apparently doesn’t problematise or lay anything bare - paradoxically
or inversely - at the start excludes any involvement of ours or unclarity
of positions. Thinking over this offer in this way we decided on the
following: so as to bring out this - for us - very important aspect,

we chose a work that we have already produced (VlastaDelimar:

Lady Godiva,UrbanFestival, 2001) and asked the artist to repeat the
performance. To this commission we added instructions concerning its
precise performance and a contract binding both parties to adhere to



them in the execution and to enable them to be displayed in parallel while 73
the commission was being shown in the MCA in Zagreb.

Ivana Hanacek and VesnaVukovi¢

[BLOK], Zagreb, May 2, 2011

Instructions for the re-performance of Lady Godiva, a performance

by VlastaDelimar:

1. find a street in the centre of Paris for the execution (if possible in
front of some building of national importance)

2. find horse and groom

3. take off all clothing and do a round of the city on horseback for 15
minutes

4. document the performance (photo, video)

| was taken aback by the aggressive and provocative subtitle of the
commission, but a commission’s a commission!

| at once felt instinctively that a repeat of a performance canin no
way be a performance or have the character of a performance, for
not only am | not the author of the performance, | don’t have the
initial drive for it. The production of it was not by my will, but just a
commission, like all the others, and there was nothing else to it. The
curators also required that | exhibit in parallel the documentation of
Vlasta’s performance and my repeat of it for the sake of comparison.
This seemed to me impossible.

Finally, the attempt of BLOK to affect or encroach upon the only
space of the creative act that, according to the protocol of the
project, | reserved for myself, this | regarded as an infringement

of the agreed-on collaborative borders and a violation of the
agreement between the clients and me: | don’t intervene in the
definition of the commission, just as the clients don’t intervene

in the preparations for and production of the final work in the
Extension. This negotiated mechanism did not define just our mutual
rights and relations, but also restricted our wishes for the creative
act. The agreement is at once a mechanism of psychic depletion and
of creative satisfaction. | felt that BLOK’s violation of the agreement
would frustrate and destroy our relations and that would tend to
bring about the loss and disappearance of my will for the creative
act.

I thought a lot about the close interconnectedness of depletion and
desire, of agreement, of play on right on the borderline together with
the clients, the long and gradually rising urge, wish and satisfaction.
In the work of Gilles Deleuze Présentation de Sacher-Masoch, Le
froid et le cruel there are elements for the understanding of the
essence of the execution of this work, as well as of the whole of the
What | Bear project.
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Zagreb, 01. Septembre 2011,

Etablissement Public du Parc et
de la grande Halle de fa Villette
211, avenue Jean Jaures

75019 Paris

Un an et quatorze expériences artistiques sur les relations Paris — Zagreb

Tout au long de I'année 2011-2012, Amela Frankl réalisera Sto nosim (Ce que je porte) en
collaboration avec le Musée d’Art contemporain de Zagreb. Le projet est soutenu par le
Ministére de la Culture de Croatie et la Ville de Zagreb. |l crée un lien inhabituel entre les
scenes artistiques de Zagreb et de Paris. Les expériences menées dans ce cadre seront
présentées en quatorze épisodes & Ekstenzifa, espace d'exposition du Musée,

$to nosim donne un caractére public aux liens, privés, que Fartiste entretient avec Paris et
se joue des distinctions entre Privé et Public. L'artiste se met a la disposition de quatorze
curateurs, artistes ou collectifs. Pour chacun d'eux, elle se rend & Paris et réalise un
microprojet en lien avec la scéne culturelle ou artistique parisienne puis revient a Zagreb
pour conclure l'expérience a sa maniére: en utilisant les matériaux rasgsembles, elle organise
un micro événement, une exposition ou une présentation des résultats de ses recherches,
de ses travaux ou de ses démarches. Le format de ces présentations est chague fois
différent ; il dépend de la nature de la commande, du déroulement de 'experience et de ses
résultats,

. Sto nosim, c'est quatorze fois Foccasion d'affirmer ma liberté et de me metire & {'épreuve.
créer ef improviser, respecfer méticufeusement fes regles du jet que je me suis données,
toujours trouver fe moyen de réafiser fes commandes qui m'ont été confiées, quelles qu'efles
sofent, mais toujours passer outre”

L'un des quatorze microprojets, commandé par le collectif BLOK, consiste a répéter Lady
Godiva, une performance réalisée en 2001 dans les rues de Zagreb par l'artiste croate
Vlasta Delimar, Ceile-ci doit étre reproduite début octobre dans le Parc de la Villeite, a Paris.
L'artiste doit se faire photographige nue sur un cheval devant la Géode.

Nous vous serions reconnaissants de bien vouloir apporter votre soutien 4 la réalisation de
ce projet artistique.

Je vous prie d'agréer l'expression de mes salutations distinguées,

Tihomir Milovac
Birecteur du Département Expérimentations et Recherches



*

Zingaro, a horse
theatre, was
established in

1984. Founder and
artistic director,
Bartabas. Since
2003 the Academy of
Equestrian Spectacle
of Versailles Palace
has been under the
administrative and
artistic management
of Zingaro Theatre.

Document: email

From: Amela Frankl

To: Vlasta Delimar

My dear Vlasta,

is the riding club you mentioned to me yesterday perhaps called Alma’s
Horseshoe?

It seems there not many chances in Zagreb

amela

September 22, 2011

Document: letter

From: Amela Frankl

To: Bartabas, director of Zingaro Riding Theatre, Aubervilliers and
Academy of Equestrian Spectacle in the Grande Ecurie of Versailles
Palace

N
a
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Monsieur, 76

Tout au long de 'année 2011 je réalise le projet Sto nosim (Ce que je
porte) en collaboration avec le Musée d’Art contemporain de Zagreb
(http://www.msu.hr). Le projet est soutenu par le Ministére de la
Culture de Croatie et la Ville de Zagreb. Il crée un lien inhabituel entre
les scenes artistiques de Zagreb et de Paris. Les expériences menées
dans ce cadre seront présentées en quatorze épisodes a Ekstenzija,
espace d’exposition du Musée.

Sto nosim donne un caractére public aux liens, privés, que j’entretiens
avec Paris. Je me mets a la disposition de quatorze curateurs, artistes
ou collectifs. Pour chacun d’eux, je me rends a Paris et réalise un
micro projet en lien avec la scéne culturelle ou artistique parisienne
puis reviens a Zagreb pour conclure I’expérience a ma maniére: en
utilisant les matériaux rassemblés, j'organise un micro événement,
une exposition ou une présentation des résultats de mes recherches,
de mes travaux ou de mes démarches. Le format des présentations
est chaque fois différent ; il dépend de la nature de la commande, du
déroulement de I'expérience et de mes résultats.

L'un des quatorze microprojets, commandeé par le collectif BLOK,
consiste a répéter Lady Godiva, une performance de I’artiste croate
Vlasta Delimar, inspirée d’un fait Iégendaire, réalisée en 2001 et
consistant a monter nue a cheval dans les rues de la ville.

Selon les termes de la commande, Lady Godiva doit étre reproduite
devant un monumentd’importance nationale ; je désire que la
performance ait lieu devant le chateau de Versailles ou dans le parc.
Celle-ci durera une vingtaine de minutes et sera réalisée, entre le 4

et le 8 octobre, en présence de Vlasta Delimar ainsi que de quelques
artistes, critiques et intellectuels francais. Une documentation
photographique sera rassemblée.

Je vous serais trés reconnaissante si ’Académie du spectacle équestre
de Versailles pouvait contribuer a la réalisation de ce microprojet
artistique en m’apportant son soutien technique et serais naturellement
heureuse de vous apporter les précisions que vous pourriez souhaiter.
Bien cordialement,

Amela Frankl

Dear M. Bartabas

During 2011, in association with the Museum of Contemporary Art in
Zagreb (http://msu.hr) | shall be producing the project entitled What

| Bear (Ce que je porte). This project, supported by the Ministry of
Culture of the Republic of Croatia and by the city of Zagreb, sets up an
unusual link between the art scenes in Zagreb and Paris. The results of
the research conducted within the project will be presented in fourteen
episodes in the Extension, one of the exhibition venues of the Museum
of Contemporary Art.



By making themselves available to the fourteen curators, artists or
collectives, my private links with Paris are made public. | go off to Paris
and according to the commission of each of them carry out some task,
produce the set micro-project related to the cultural or visual scene

in Paris, and then return to Zagreb where | conclude the research in

my own way; making use of the material collected, | organise a micro
event, exhibition or presentation of the results of my researches, works
or proceedings.

Depending on the nature of the assignment, the presentation of the
course of the results of the research is different every time. One of the
fourteen micro projects, commissioned by the art collective BLOK,

is a repeat performance of Lady Godiva, a performance of Vlasta
Delimar, inspired by the legend , and performed in 2001, in which that
Croatian artist rode naked on horseback through the city of Zagreb.
According to the terms of the task, Lady Godiva has to be repeated in
front of a nationally significant monument. | would like to perform the
task in front of the palace or park of Versailles, between October 4

and 8, for a duration of 20 minutes, in the presence of Vlasta Delimar,
several French artists, critics and intellectuals, with photographic
documentation.

I would be most grateful if the Academy of Equestrian Spectacle in
Versailles could help technically in the production of this artistic
micro-event. If you would like, | would be happy to afford you additional
information.

Yours sincerely,
Amela Frankl

Pluel] e[y :0LOHd
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September 29, 2011

Document: email

From: Marine Poncet, head of the administration of the Academy of
Equestrian Spectacle, in the Grande Ecurie of Versailles Palace

To: Amela Frankl

Madame,

Nous avons lu attentivement votre demande, mais avant de vous
donner une réponse, il nous faudrait de plus amples renseignements
sur vos attentes en terme de “soutien technique”.

Par ailleurs, avez-vous déja fait une demande au Chateau? car nous
avons un doute sur le fait qu’ils acceptent des prises de vue d’'une
personne nue dans le parc.

Restant a votre disposition,

Marine Poncet

Administratrice

+33139026274

Académie du spectacle équestre

Manege de la Grande Ecurie du Chateau de Versailles

Avenue Rockfeller

78000 Versailles

Dear Ms Amela Frankl,

We have read your request attentively, but before we reply we would
need to have more information about what you imply by helping
technically.

We also wonder if you have already asked for permission from the
Palace, for to be frank, we doubt that it will allow the filming of a naked
person in the park.

| remain at your service

Marine Poncet

Administrator

+33139026274

I had decided that for the public | would select two important French
intellectuals. | wanted to have impartial witnesses, an audience that
would empathise, and understand what the repetition of another

person’s performance would mean for me, without any creative potential.

I recalled the name of the sociologist Nathalie Heinich whose book Artin
Conflictl had read a few years before. | contacted her publisher and sent
it an account of the project. Nathalie Heinich soon got in touch me with
her clear and short refusal.



October 4, 2011

Document: email

From: Nathalie Heinich

To: Amela Frankl

Madame,

Je vous remercie d’avoir pensé a moi pour participer a votre
performance. Il se trouve que je tiens depuis toujours a bien
différencier mon travail de sociologue de celui des critiques d’art: ce
pourquoi je me suis toujours abstenue de participer a la promotion de
I'oeuvre d’un artiste, flt-ce sous la forme d’un simple texte - et moins
encore d’une participation a son travail. Il va sans dire, dans ces
conditions, que je ne pourrai donner suite a votre demande.

Bien a vous,

Nathalie Heinich.

Dear Ms Frankl,

Thank you for having suggested | participate in your performance. |
always try to differentiate my job as sociologist from that as art critic.
For this reason | have always held back from participating in the
presentation of the work of some artist, even by writing, let alone by
taking part in someone’s work. For this reason | cannot accede to your
request,

Sincerely,

Nathalie Heinich

In terms of the complex protocol of the French administration, | followed
the advice of Marine Poncet and sent the same letter to the palace,
getting unconsciously into the labyrinth of French bureaucracy. Soon
came an interesting polite response:

October 4, 2011

Document: email

From: Jeanne Holland, PR, Versailles Palace

To: Amela Frankl.

Madame,

Je vous remercie pour votre email.

Nous ne pouvons malheureusement pas recevoir ce projet a Versailles.
Pourquoi ne le réalisez-vous pas en Angleterre, lieu de la Iégende de
Lady Godiva ?

79
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Je suis désolée de ce refus et vous souhaite bonne continuation pour
cette création.

Cordialement,

Jeanne Hollande

Dear Ms Frankl,

Thank you for your email.

We unluckily cannot accept this project in Versailles. Why do you not
put it onin England, home of the legend of Lady Godiva?

I am very sorry for this rejection and wish you a lot of success in further
work on this project.

Yours cordially,

Jeanne Hollande

October 6, 2011

Document: email

From : Amela Frankl

To : Marine Poncet, head of the administration of the Academy of
Equestrian Spectacle, in the Grande Ecurie of Versailles Palace
Madame,

Une réponse négative du Chateau m’est parvenue hier ;je souhaite
cependant poursuivre et vous propose de réaliser la performance
devant les Grandes Ecuries et ’Académie du spectacle équestre. J’ai
obtenu par ailleurs 'autorisation du Parc de la Villette si bien que nous
pourrions également réaliser cette performance a la Villette si cela vous
semble plus approprié. Je pourrai naturellement prendre les frais de
transport du cheval a ma charge

Cordialement,

Amela Frankl

Dear Ms Poncet,

| have received a negative reply from the Palace yesterday, but | do
not wish to give up. | would suggest performing in front of the Grande
Ecurie and the Academy of Equestrian Spectacle. | have also obtained
permission for the Parc de la Villette. If it seems to you more suitable,
the performance can be done there. Of course | shall defray the costs
for the transportation of a horse myself.

Yours sincerely
Amela Frankl

80
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Un an et quatorze expériences artistiques sur les relations Paris — Zagreb

Tout au fong de 'année 2011-2012, Amela Frankl réalisera $fo nosim (Ce gue je porte) en
collaboration avec le Musée d'Art contemporain de Zagreb. Le projet est scutenu par le
Ministére de la Culture de Croatie et la Ville de Zagreb. Il crée un lien inhabituel entre les
scénes artistiques de Zagreb et de Paris. Les expériences menées dans ce cadre seront
présentées en quatorze épisodes & Eksfenzia, espace d'exposition du Musée,

Sto nosim donne un caractére public aux liens, privés, que I'artiste entretient avec Paris et
se joue des distinctions entre Prive et Public. L'artiste se met a la disposition de quatorze
curateurs, artistes ou collectifs. Pour chacun d'eux, elle se rend a Paris et réalise un
microprojet en lien avec la scene culturelle ou artistique parisienne puis revient a Zagreb
pour conclure I'expérience a sa maniére: en utilisant les matériaux rassemblés, elle organise
un micro événement, une exposition ou une présentation des résultats de ses recherches,
de ses fravaux ou de ses démarches. Le format de ces présentations est chague fois
différent ; il dépend de la nature de la commande, du déroulement de I'expérience et de ses
résultats.

. Sto nosim, c'est quatorze fois 'occasion d'affirmer ma liberté et de me metitre & {'épreuve:
créer et improviser, respecter méticuleusement les régles du jeu que je me suis données,
foufours trouver le moyen de réaliser les commandes gui m'ont éié configes, quelfes qu'elles
soient, mais toufours passer outre”

L'un des quatorze microprojets, commande par le collectif BLOK, consiste a répéter Lady
Godiva, une performance réalisée en 2001 dans les rues de Zagreb par l'arliste croate
Vlasta Delimar. Celle-ci doit &étre reproduite début cctobre dans le Parc de la Villette, a Paris.
Lartiste deit se faire photographiée nue sur un cheval devant la Géode.

Elle souhaiterait utiliser vos services et nous vous serions reconnzissants d'accepier de
participer a la réalisation de ce projet artistique. Nous vous serions reconnaissants de bien
vouloir apporter voire soutien 3 ia réalisation de ce projet artistique.

Je vous prie d'agréer I'expression de mes salutations distinguées,

¢ Tihomir Milovac
s Direstewr.dy Département Experimentations et Recherches




CIRECTION GENERALE
SERVICE COMMERCIAL ET RELATIONS EXTERIEURES

LAISSEZ-PASSER
AUTCRISATION DE PRISES DE VUES
N® 87

Le 5 octobre 2011

Obijet: Prises de vues d'Améla Frankl (artiste), réalisation Sto Nosim (ce que je porte) en collaboration avec e
Musée d’Art Contemporain de Zatreb.

Coordonnées :
Améla Frankl

29 quai de I'Ourcq
93500 PANTIN

01 48 46 91 66

amelafranki@yahoo.de

Date : Entre le mercredi 5 octobre 2011 de 8h & 11h et le lundi 31 octobre 2011 de 8ha t1h
Lieufx) : Extérieur, Parc de |a Villette, devant la Géode
Eguipe : 5 personnes + un cheval {pour les prises de vues)

Et, sauf accord express de leur part, & 'exception :
de 1a Cité de la Musique, du Conservatoire de Musique, de la Cité des Sciences, de la Géode et Canaux de
Paris.

Conditions particuliéres ; le bénéficiaire s’engage a mentionner sur loute
communication de l'euvre : « en partenariat avec 'établissement public du
parc et de la grande halle de fa villette, architecte Bernard Tschumi ».

Pas de stationnement de véhicule.

Pour le Parc de la Villette
Emmanuelle Gorsse

Copies Lucien Jougla, Responsable Service Sécurité!/ DG
Mohamed Bendjebbour, Directeur de la communication




AUTORISATION N° 87

CONDITIONS GENERALES
TOURNAGES ET PRISES DE VUES

1. Le bénélictaire s'engage a respecter tous reglements ou directives en vigueur dans les lieux ol seront eflectues les prises de
vues gt enregistrements.

2. Un plan de tournage sera fourni, précisant las dates et fieux de tournage, dés a signalure de la présente autorisation.

3. Les modalités d'exécutian des prises de vues et enregistrements sercnt fixées en accord avec 'EPPGHV. Toute
installation entrainant une modification quelgongue des lieux fera I'objel d'une demande écrite.

4. Le hénéficiaire fournira & VEPPGHV, avant toute diffusion au public, un exemplaire des prises de vues et
enregistraments etfectués sur le site de La Villette, que ce soit sous forme de casseties vidéo, photos, articles, images
sur site internet etc.

5. Le bénéficiaire garantit formellement 'EPPGHV contre tous les recaurs, aclion ou revendication dont ce dernier pourrait &re
I'ohjet de Iz part dun tiers  |'occasion des prises de vues et enregistrements.

6. Le bénéficiaire fait son affaire, en pariculier, de tout droit d'exploitation ou de patemilé concemant les prises de vues &t
enregisirernents.

7. Le heénéficiaire a, sous les réservas visées aux 3 alinéas précédents, I'entigre liberté d'utilisation des prises de vues &l
enregistrements, sans limitation commerciale. Toutefais, il peut étre prévu aux conditions particufisres gue [utilisation n'esl
autorisée que par cenaing moyens, sous certaines formes cu pour une exploilation dans certains pays seulemant.

8. Le bénéliciaire pourra effectuer les coupures sur [es prises de vues et enregistrements réalisés. {| s'engage cependant, lors de
leur diffusion dans le public a faire figurer la mention suivante : "réafisé avec fe concours du Parc de fa Villette ™. En outre, dans le
cas ol les prises de vues et enregistrernents concernent 'aspect archilectural du Pare, il sera fait mention de ; "Bermard TSCHUM!
- Architecte®.

9. L'EPPGHY se réserve le droit d'annuler la présente autorisation notamment pour des raisons de sécunité ; il préviendra le
bénéficiaire au moins 24 heures A lavance. Dans ce cas, si la rémunération convenue a été versee, elle sera reslituée dans sa
totalité au bénéliciaire sans que celui-ci ne puisse prétendre & une quelcongue indemnité pour le préjudice subit,

10. Le bénéliciaire s'engage a souscrire auprés des compagnies notoirement solvables, des polices d'assurances dont I'objet est
de garaniir les conséquences pécuniaires de la responsabilité civile gu'elle encourt du tait de ses activites et de sa présenca dans
tes lieux mis 4 digposition dans tous les cas ol elle serait recherchée, 2 Ja suite de tous dommages matériels causés & des tiers, &
I'Etat et 'EPPGHV.

De méme, le bénéficiaire s'engage & souscrire une police d'assurance responsabilité civile dont I'objet est de garaniir les
conséquences pécuniaires de tous accidents corporels.

11. Toutes contestations relatives & linterprétation ou & l'application de la présente aulorisation sera soumise au Tribunal
Adminisiratif de Paris.

12. La présente autorisation est limitée aux seulss prises da vues générale, compte-tenu que TEPPGHY n'est pas détenteur des
droits de propriété intelleciuelle relatifs aux ouvrages architecturaux récants.

13. En cas de prises de vues d'un ouvrage architectural, le bénéficiaire devra obtenir 'autorisation de "artiste ou de l'architecte de
I'ceuvre filmée.

Pour le Bénéficiaire Pour le Parc de la Villette
Améia FRANKL Emmanuelle GORSSE
Direclrice commerciale & Relations extérieures

/

Signature + ion manuschife «Liref approuvi




One in the series of administrative protocols was connected with
permission to take photographs in La Villette Park. The date of the
performance was defined, and the conditions were strict. | still had

to wait for the consent of the architect, Bernard Tschumi, to film and
photograph in front of the striking La Geode Cinema. The permission said
that |l was obliged before any publication of photographic material to
inform the park management. One permit was still missing, that from the
police. | took arisk and didn’t ask for it, for Il might have to wait months,
and still not get it. So in spite of all this documentation, I still did the
actionillegally.

October 10, 2011

Document: email

From: Amela Frankl

To: Tihomir Milovac

Dear Tihomir,

| write to you in Paris, still. The preparation for the production of the
BLOK commission has dragged on and on, and only a few days back did
| get written authorisation from Bernard Tschumi to photograph in the
park.

| decided to put off my return to Zagreb a dozen days and this week to
wait for an answer from the Equestrian Academy in Versailles, and from
Jacques Ranciére, whom | have invited to take part in the work.

So | would like to ask you to shift the dates we planned for, October 19,
back a bit. I hope that this change won’t be a problem for you.

In the meantime, | have been preparing two new commissions, of
Kontejner and Evelina Turkovié. Hauser’s is ready.

Last week | heard from Ina Pouant from the French Culture Centre about
their taking part in the financing of the publication and suggesting that
we make use of the mediatheque display window in Preradovic¢eva
street to present the project in the town.

Please let me know how you are fixed with dates for November, so that
we can synchronise.

Yours,

Amela.

I also wanted to have the French philosopher Jacques Ranciére standing
in front of me in La Villette Park as well as sociologist Nathalie Heinich.

I went straight to Belleville to his publisher. With a lot of energy and
enthusiasm, | explained why I urgently needed his address. They heard
me out kindly and in a moment gave me his email. As well as describing
the project, in the mail to Ranciére | explained why | would like him to
take part in the implementation of this BLOK commission. | had noticed
that for some time his name had been appearing in the Zagreb art scene,
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particularly in activist circles. So, a very worthwhile witness. Thinking
that his authority and presence would impress BLOK, and throw light on
their intentions, in the email to him, | said:

Asking me to reproduce the Lady Godiva performance, BLOK put me
to the test: do I have the courage to show my naked body in public?
Am | as artist prepared to take a risk and repeat the work of another
artist? Am I, as artist, ready on the basis of my decisions, to take on
all the consequences, to take on responsibility? Have I got as artist
anything to say and am I an artist at all?

In this commission for the reproduction of the work of another artist,

with precise observance of the instructions in the production of it,

BLOK is depriving me of freedom and preventing any creativity. For

BLOK I am nothing but the executor of an order, and in my own work,

what is more. With this request, BLOK is attempting to destroy what

makes me an artist and to make a non-artist of me.

For me, this work is not simple. Respecting the strict rules of the

commission, | want to point to its difficulty and violence, in the

following way:

1 toreproduce the Lady Godiva performance, respecting each item
of the commission, riding naked on horseback in the centre of
Paris for 15 minutes in front of a place of national significance;

2 butalso to select the audience that with their presence would
make a non-artist of me;

3 my audience will consist of a philosopher who will watch me
without a single word spoken during the performance. BLOK
deprived me of the possibility of creation, and I deprive the
philosopher of speech and the right to comment.v

Mr Ranciére, would you agree during the 15 minutes that my work will
last to become a non-philosopher?

Jacques Ranciére did not reply at once. | knew he was preparing a study
about Bela Tarr. | waited a bit and sent him a new message.

October 6, 2011

Document: email

From: Amela Frankl

To: Jacques Ranciére

Monsieur,

Je vous ai récemment écrit pour solliciter votre participation a un
travail artistique que je réalise avec le concours du Musée d’Art
contemporain de Zagreb et du Ministére de la Culture de Croatie.

Il s’agirait d’assister a la réalisation, a Paris, d’'une performance
intitulée Lady Godiva. La description du travail et ses attendus vous ont
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été présentés dans mon message du 24 septembre dernier.
Je serais naturellement heureuse de connaitre votre réponse,
AmelaFrankl

Dear M. Rancieére,

recently | wrote to you requesting you to take part in my art project that
| am putting on with the collaboration of the Museum of Contemporary
Art in Zagreb and the Croatian Ministry of Culture.

What is involved is being present at a performance that | would put on
in Paris under the title of Lady Godiva. | sent a description of the work
and the reasons for its being done in the message of September 24.

I look forward to hearing from you.

A few days later the answer came from Jacques Ranciére:

October 12, 2011
Document: email

From: Jacques Ranciere
To: Amela Frankl

Chére Madame
Excusez-moi de n’avoir pas répondu a vos précédents messages. Je
suis trés débordé en ce moment et malheureusement obligé de me
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concentrer sur mon travail. Excusez-moi donc de ne pouvoir répondre a
votre proposition.
Bien cordialement
Jacques Ranciére

Dear Ms Frankl,

Excuse me for not having replied to your message. At the moment | am
very much preoccupied and unfortunately am obliged to concentrate on
my work. Please then excuse me for not being able to comply with your
suggestion.

Sincerely
Jacques Ranciére

The refusal of Jacques Ranciére also did not put me off the plan. There
was no going back. | had to do the best in the conditions as they were and
pull off to the end what was asked of me. Then came the last answer of
the director of the Equestrian Academy,

October 14, 2011

Document: email

From: Marine Poncet

To: Amela Frankl

Bonjour,

Etant concessionnaire du Chateau de Versailles, nous ne pouvons
malheureusement pas faire ce que nous voulons et devons nous
conformer aux directives de I»établissement public. Les photos ne
pourront pas se réaliser ni devant la Grande Ecurie, ni dans nos murs.
Pour ce qui est de La Villette, le plus rationnel serait de faire appel a
un cheval de Zingaro (situé a Aubervilliers), mais la compagnie est a
15 jours de sa nouvelle création et de fait, absolument indisponible
pour le moment - et je suis incapable de vous dire si la réponse sera
positive. Si la performance doit se réaliser avant la fin du mois, je
crains que vous ne puissiez pas compter sur notre soutien. Si cela est
envisageable courant novembre, j’aurai sans doute une oreille plus
attentive de la part de Zingaro aprés la création.

Si toutefois, vous avez une autre piste, je ne saurais que trop vous
conseiller de la suivre.

Je reste a votre disposition,

Trés cordialement,

Marine Poncet

Administratrice

+33139026274
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Académie du spectacle équestre

Manege de la Grande Ecurie du Chateau de Versailles
Avenue Rockfeller

78000 Versailles

Hello

Since it is Versailles Palace that gives us the concession, we are
unfortunately not able to do just as we wish, but have to respect the
regulations of this public institution. It is not permitted to film either

in front of the Grand Ecurie or within our walls. As for filming in the

La Villette Park, it would be most sensible to ask for a horse from the
Zingaro Theatre (in the suburb of Aubervilliers), but since the troupe has
a premiere in 15 days, at the moment they are very busy, and | cannot
tell you whether they will reply in the affirmative. If your performance
has to be done by the end of this month, | am afraid you will not be able
to count on our support. If there is a chance of doing it in November,
after the premiere, Zingaro* will be more willing to listen to my request.
If you have any other solution in mind, | would sincerely advise you to
adopt it.

| remain at your service

Sincerely

Marine Poncet

Administrator

Academy of Equestrian Spectacle

Riding school of the Grande Ecurie of Versailles Palace

Avenue Rockefeller

78000 Versailles

In polite French cultural communication, yes means maybe, and maybe
means no, and the conclusion Si toutefois, vous avez une autre piste, je
ne saurais que trop vous conseiller de Ia suivre should be understood as
practically a final and determined rejection.

After two months of going to and fro, the situation in mid-October
was like this: plenty of time had gone by, and |l was not going to be able
to find a horse. The only card | had in my hand was a permit that was
valid from October 5 to October 31, and was conditional on the additional
consent of five administrative units. | had fifteen days left to get the
necessary stamps. | decided to do Lady Godiva, paradoxically, without
a horse. Listlessly and with no creative zing, | stood there naked inLa
Villette Park. In spite of the presence of Vlasta Delimar, Zarko Vjatovié
and Milan Bozi¢, during the execution of the commission | felt wretched...
I executed the “client’s” commission apathetically.

On my return to Zagreb, in the Extension, without any creative
input, | exhibited the video documentation of the task carried outinLa
Villette Park, Paris.
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PHOTO: Zarko Vijatovi¢
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